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THE

GOLDEN
GLOW
IN
“GOLDFINGER”

“Goldfinger,” the most lavish and wildly
imaginative of lan Fleming's thrillers to
reach the screen, surpasses even the
spectacle and excitement of “Dr. No” and
“From Russia With Love,” the first two
James Bond adventures filmed for United
Artists. With Sean Connery once again as
the devastating agent 007, “Goldfinger”
shot in Technicolor, is the story of a gran-
diose attempt to corner the world’s gold
market and take over Fort Knox.
Locations include such posh resorts as
Andermatt in the Swiss Alps, and Miami
Beach, in Florida; Louisville, Kentucky, a
brace of British airports, and an exclusive
English country club. Headquarters were
at Pinewood Studios, where art director
Ken Adam designed a number of unusual
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and expansive sets.
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“Goldfinger” producers Harry Saltzman
and Albert R. Broccoli have outdone them-
selves in providing an awesome assort-
ment of bizarre mechanical devices such
as a giant laser beam, a huge hydraulic
press and an atomic warhead. Bond pilots
a sleek Aston-Martin DB 5 that can do
everything but drive itself. He also is well
supplied with a quartet of beauties—Honor
Blackman as Pussy Galore, Shirley Eaton
as the girl with the golden pelf, Tania Mal-
lett and Nadja Regin.

A smash hit in its British premiere
engagements, “Goldfinger” also is distin-
guished for its music by Yorkshireman John
Berry. His title song with lyrics by Leslie
Bricusse and Anthony Newley is sung in
the film by pop vocalist Shirley Bassey.

v remives (CHOMIDIEF NGRS
EENRT FROBE as GOLDFINGER HONOR BI.ACKMAN as PUSSY GALORE

SHIRLEY EATON RICHARD MATBAUM and PAUL DEHN

FARRY SACTZMAN and ALBERT R. BROCCOLI  GUY HAMILTON

TECHNICOLOR' ........ ... UNITED ARTISTS

ﬁ(citing original motion picture soundtrack album available on United Artists Recordﬂ

PRINTED IN U.S.A.



